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It was a heavy burden that Robert Schumann placed on the shoulders of his
young colleague Johannes Brahms. In one of his final essays, published in
1853, Schumann proclaimed that a new artist had finally arrived, “called to
give ideal expression to the spirit of the age”. Brahms’s piano sonatas, he
wrote, were already ‘“veiled symphonies”, and “when he lowers his
magicwand to where the powers of the masses in choir and orchestra lend
him their strength, we shall be granted yet more wondrous glimpses into the
secrets of the spirit world”. It is no wonder that Brahms took almost a quarter
of a century before daring to present a full-fledged symphony to the public in
1876. His doubts were too great — particularly about measuring up to his
predecessors in this supreme genre of instrumental music, above all
Beethoven. Even in the early 1870s, when he had already composed the first
movement of his symphony, he told his friend, the conductor Hermann Levi:
“I shall never compose a symphony! You have no idea what it feels like to
have such a giant Beethoven marching behind you all the time.” Yet in the
end, he risked the comparison: although he avoided using voices, as
Beethoven had in his Ninth, he paid homage to its universal choral theme by
placing a similarly hymnic instrumental theme at the centre of his finale.
Asked about the striking resemblance, Brahms retorted testily: “Yes indeed,
and what’s more remarkable is that every jackass immediately hears it.”
Beyond this act of artistic self-conquest, the symphony also marks Brahms’s

attempt to bring closure to perhaps the most important chapter of his personal
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life — his love for Clara Schumann. Since their first encounter, during her
husband’s illness and after Robert’s death, their relationship had grown ever
closer, and there is ample testimony to Brahms’s feelings. Nevertheless, they
resolved not to allow their bond to go beyond friendship. That painful
decision found its way into the First Symphony. A precursor of the alphorn
theme, which the finale’s introduction leads towards, was sent by Brahms
from the Bernese Alps to Clara in 1868, along with the words: “High on the
mountain, deep in the valley, / I greet you a thousand times” — a fusion of a
line from a Swiss folk song in which the singer speaks of his distant beloved,
and Eichendorft’s poem Der Gartner (The Gardener), a lament on unfulfilled
love. The dreamlike oboe melody from the slow introduction of the first
movement, in turn, quotes the funeral march from Beethoven’s Eroica — and
thus also the final song from Schumann’s Dichterliebe cycle on poems by
Heine, where almost the same melodic line appears in the bass. The song’s
text later reads: “I also buried my love and my pain” — in an oversized coffin
meant to find rest on the ocean floor. Within this web of quotations,
Schumann’s music for Byron’s Manfred plays a particularly significant role.
The drama tells of the forbidden love between Manfred and Astarte — two
people who should be bound more by kinship than romantic passion. After
Astarte’s death, Manfred is consumed by guilt, which ultimately kills him.
Brahms quotes the Astarte theme in the second subject of the first movement
— a piece he sent to Clara in 1862. She immediately recognised its similarity
to the Manfred Overture. Over a decade later, Brahms returned to the same
motif in the finale’s second theme — which, perhaps unexpectedly, forms the
core of the concluding section, rather than the memorable hymn of the
opening. “In my music, I speak,” Brahms wrote to Clara when he sent her the
alphorn theme. What exactly that music says remains open — but the wealth

of references leaves little doubt as to its meaning. (fHPRELELGLS » 2026 )
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Die alten, bosen Lieder,

Die Traume bos' und arg,

Die laf3t uns jetzt begraben,

Holt einen groflen Sarg.
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HEAVER - (FEF > 1983)
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85 0 D OKH A RBRAVERR (Allegro non troppo)

PRARISHI - EAVERF Z AR - SEE S 230 —(E R REAY H B LR 2 (E
EEZEM - WR/NMEFERE 87 NI HEA - SEEERRE BN E E B =
NZEsE o /NGRS EASEE B AR > IR BT =R (5 o Aefize il i A R k]
SERTRAVRRA > (B TRA v AT « BOIRALE ARIERAR -

HE_aews 181 (Adagio)

i = ERAGAVISMEER SRR FOAGH - TV R &R - Bk
AV BERRELG - SR B B IEER o IMES BRI RHE B2 > thEg
AR /N > R AER R TR -

PR L D OREH EPUEREAYPUR (Allegro giocoso, ma non troppo vivace)

B (e R SRR EE R A SRRt S AR E SRR EhZ= -
R R kP s b S AN > 3 (RS L R AT L T 2 55 AR TR B A Y B
=y AT 2 S IR T HERI RS - ARV T - RILI= A IR
G o

B EZ MES B BB R R G - (H = BB (5 - fE(H4R
Mlphla] ~ BSEEELEE S > AR S B LEE AR TP A T EEARTES oy - ISR S E
ZEHIRE > MU I AV E SR -

LT EE M Er T - BAGESIH TRE ERAVIBRGRE > 56 n LUEILAE
B HSEREGERID N E - TR TIEAABREIS - XOREr T &ty Bl
4 > RSB IASER » AMRIREE AR LI #E A -

FE LA = Y SR AR B (AR ERHY S ~ #RARHVE 2= ~ RERHYRR
i FLOVH R e BEEE DR R ) - B v il MEZ s diinid
sRYElE O > BRET S BIREE R S gy i -

FFF il S BB AVE - AR B AR RO NMEE Y k. (i
THRZZUINESER IR ) - FINSRELE 5] BTl
TR SRS  WRINFEIRE T e A (AR (EE -
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(d/NeAEE 1 9= 2=l {Fin 15) (Piano Concerto No. 1 in d minor, Op. 15)

1854 F » &P SR HRRE » Bk NIFHRET - 2 M EEREE 21 By
ATHIBHTAAZ AT » AERIFFRGERK T — 8 d /RISy = [H5E
B sehrhr—FlEZs - A E S — S B - IERR B RS 2 B
HERHIRE - (FFH#ET > 1990) ZAIM AR Bt o e il vy o B R R E A s
EEFoR THE  WARMEHEAERE A o MrslER R R s g
ENZRME A5 AR AN B A AGT - EE 1855 &4 - A (=
P IRET R > RIS R E 2 - AR - A s R AYEE - E
AETERI TGS e MR Z RS T EF S TR 1856 £ 7 A AT o (Rt 1858 4F
SERK > AGHY 1859 F 1 H 22 HAEEFRE R - AR LT A A IE =2 -
A SR SEELATE 1 -

Bgeer L d /N HEEE - AT (Maestoso — Poco pitt moderato )

B HE RIS SRR - IR T2 20 2 25 /7§ - SEE DL — B R 90
/INERHYESZEES 7B  HELL T R F ar SO B AR - SR ARG RIE
DUESEB AV EZR L - TSR R A E 288 - IR E BT R - AT
SRR TR T S Ay RS A o SRR B B Al E AT -

HEE D AR 18 (Adagio)

il = B EREEAESIA » BT - YA
S50 - ATHUBNTIE T RIAISEAI AR 1T " Benedictus, qui venit, in nomine
dominil ; (WP FEEFENEATEREL) - (% > 1983) fiud A FEHIAI S
SR TR (G SRR © AT
1T BB -

BB E S AT B IR G A SZ B o 1859 AEAEAELL S5 A HBG I 22 7 R 1
UERE o BIEATHIBHIT A N AR Ry T — S5 IR M HAREAY IR, - HI - BRI
R G A FR B TR AR PASIE: B QR i 2=l - AR LA e B HI Al
v S W ot SR i B

s d/NHI D AP (EAHIHE BEE (Rondo: Allegro non troppo)
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HFARHI T 2852 A 2 7B R = B SR 0 Ry PR SRR
WA R AN EAYER A > BT T &%, - BEER
FEERERantEny - R RAATHI BT SE — =R Ze dh il 1R -

TEALESE —SERH2BIFIL - B LEREAITIRELIEE > BIRSERIE d/NTE
7 D KHAVEHE - # A AL BT S ARRIAYE B - AR T MH
St~ B IR Ay REIREL -

AL AR R S8 By T ORSFE o TR Rt B A oy ity = (LA A AT
B BN AN - DU IR RGREERYSRIE - # TR 1S ERRAVIERE - IE
fE i d A Es U E ASREUE NIBREYIR T > IR M SEAV B IR e - 4015 > 15
R B EESERC R E i BN RSO BN Y — e B A
so 1AL RS E A R R L IS RS SR B & TR Y3 E LA

(F% B KGAZE 2 9= 2=l {Fih 83) (Piano Concerto No. 2 in B-flat major,
Op. 83)

sl B GRS o= 2l (Fhn 83 )& gl {EATE T IRy EslE 2 7F
PEAERITE S — 9= 2= it AN 23 S 1858-1881 )= i Hi(F ity EU7L 1878
FEATRLIEHIT IS RN F AR 2 1% - R B A\ B Rofth i 2K TR ZR R -
HREIESERRATEAE 1881 £F - JROUE AN ATHY 2 &5 B O - FERFAYAR AL
IHTESEREE 1HNISE 26 B S BRI NMES izl - (FRiEORE RE BRI
(S EREMEEE A EATHE T 2 fy (aTiESS (DIU(ESEE - s
IF 4 50 R RZEMAR E ) - I BAFR S — st = = dlinug B AR b » &
— S UREERIELE - B E SR T = S E AR (4

1881 - 11 H 9 H » {ESLEATEE(MAT &8 - BAm A B E L= E%=
BAE TERBE) - UESERETRIE

s [ B KR RN ABRAYHE (Allegro non troppo ) e

AR Bz h eh SR R ERERVIE B S AR R e R
SRR NI DA SZ HEZ | FE - Y& s I 50 - e BB IR T — BT EA
= HACEiZ= 28R, - BRI 28H -
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FarEE L d /N BVERY M (Allegro appassionato ) °

B e HHE— Y/ NSEEE - MRS - AR SRR 2 B TV N
Ay—MEkaR i o HERSCRELE T8 ) FRIIGS W H B PESEA T —(E D
REFHJESTR T =H%% | B% - TPARGRIIEITE -

SR [ B K (PEREETHF GHERMED {7 (Andante) -

SEE D AIRE R ZRISIE H B SSH RE 5 (1 R R AR AR L AOS R Eil
Sl (PREY) IR RS ) - SERRE & DU A A 22 RV BR SRR A o B AV Eh i
A FTHE T HERHYEERE - (Has M ElER e IR 205 -

FEUULEER @ [F B K EBEAY/INEM (Allegretto grazioso )

ST A R S A/ R SRR > B R TSR EAA R E R
feiatfEt: - HLUERRREIFLS -

ERELRAREEAREE E T8 L ) IBREERS - £
A= il R Ry e BB Z= SR B G (BT AESE TIEH 225 ~ T2 LIk
AR - AR B sL SE B R T RE PRI - B HIP AN T A=
(A ) - EREEDEPKER T E R 2 i s - o T R B T i
ZM ) HURhE > HEE T —(EETHY S - HEA > RA RSN LR DU A
J& - AEEEFERVEIZR AL > BRI N &R - 2iE R - B
JERFRTT - BSER T AT RN B SE 2T (L -

Ca /NJH/INREEBL R EEE E = {EhfL 102) (Double Concerto in a minor, Op.
102)

EEEAE 1887 B RSER Fn THYE BUSRE » 2 FrllglfEE EgEdh -
AT S L B 25 A B A k] SE A -

ATALIEHT B NEZRETSE P52 (Joseph Joachim ) 5 R R HFHYAIE R
sH > AR B eSS H RS ITEA TP BRI S - B PR E R AR (IR - 1T
HEZFAHER -

HN KB IE R B HARGE M AR LR kb s Ak R ARy TU B 2=
A IEZ R BT 5287E (Robert Hausmann ) 85 AIF 7EMFL - HERAY

S
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& AR EEE RS EHATHIET - —EWH A EABRESEIERETER
R o (BRI AT DR AR RS2 St 25 TR kel SE AR L AR R, 1

St 1887 4 10 H 18 HAERIFEEHE » kP2 Bl S SHEL F %= - fril
IRHATRIGER B SR AR E 1 - MEGE EURSUEMAE A3 E R E AR T E T B
MELAHE ) - (EEAGAEETS - SREN LB = E B A 2 =R - T
LA S LA AR - (W EE R TS E R RS LAY Bl 1 -

B—aEm L a /N R (Allegro) o

SeEE DI SEE R A SRR PEBR G 25 - B R SR A (5] B R i 2= 4 T -
/INEEER DA - BESEE TR T AR R 2 MR RSz - AR R
G e 1 SE R Ry R IR Y S B R 1A

B4EEs D KEH 171 (Andante) o

s EARE M EVEEE - BEUEEAE =t U Eh% (A-D-E-A) > &
&AL A=A LA/ VERy &S SERESIEHURR AR T B P E R —
BEERHRET ) -

FUEEEE T a /NTH-A KEH AN RHREYIER M (Vivace non troppo ) e

& [ B AT T ARHr At 8 2 0 S A o R A R - B2 R~ T T
SRR IR AT R A KRB P EAM L -

EEFELHRAEE - BREREEENE(E T T #® iz, (Sinfonia
Concertante ) HY T EHE (B4 : BT NMEE TGz SALR R E R
NEZHETIREZE - SR - BT BNE  ABERPT Rz
HH R MES ~ KRS - BEENMENERSERZ=I...F) - £ 19 TR
B ERWRMRFERR " BRFIZRGE | VST A E e s v
RF 2 L M 2 SR - S A AV AG 8 TR T B B ZE = [

BB REHAEERMREF > CEEEAREE - B FALEtE
e E I I 2 R IRV E RN - (HIEREL > ERR 1A BT e A
AR T R RDIRIHERB 217 CEIRMIEE - A/ ETE G ekl S2 Ay B SRA
BB SRIEETE 7 ) o MR T AGHAVE AR WS Ry B TPRE
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&I BRIV T — A LT
B P S Bk > DURIER BT T BN E =il - th Bk e =g
BALHINEWR ) - eEERfEEsFmz g -
{h~ fEVENSE (S )
(C KMHZFE—=Z251H {Ein 1) (Piano Sonata No. 1 in C Major, Op.1)

it (C GRS —MZ=ISH fFan 1) - e EHARE IR - 1
B FATHIT A SR E F o B FanAIfER 1852 % 1853 £EfH] - ALk &
RERRSG S A TR B NEZ R PP 5E -

BEPRGRSE Ay TR 1 o (EATALHIT L RS SE Ak TR R =R - i
HigiEE C RfFLE Rt IR R B RS9k - 1853 FA47
TR E B B E e & K - #F SR e bl e BHEE " E
WHSCE , (FFACSCE 6 H) - WAESE P AT E A FEIFlh R - Btk
Fo AT ALABHYT B 48 A A B SRR -

BRI A VISR > JHZRIGRAY 29 70 o (FanfEdi AR
P AHRIEZER - [FR Xt 1IRE EZAEEE R -

465 CAH P (Allegro) -

FRFIRIB 2, - BT RIS R > SR Bt S35 (R TSR
i) HOBRBETA A DA - Ja A R A BT F 135 40 T BT
MBS | FIENIBEI o MBI B R BT (LS 4 -

FEEE o /N 1T (Andante) |

B EE iR > TEERCKE — & EEEREE (F RIS e B
TR [REZ] > AR S 2Lt B 7 aGE - e e S e e A e
EEmE - e E B -

AR e /N BTN E M (Allegro molto e con fuoco) :

B BT RIE S IHEREE T - SEELL e NHHVDREREIZRIERE - AR —EE
—IRREEFHZHEE - (HRAE B S ae g -
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FPUEEE ¢ C K BGUAYERRL (Allegro con fuoco)

PR ER N > B RIS 2 RS M RERHREE - (EEREE LIRS
AR (B E » meR AIR 2 e R IRHY C RFHGERE -

S ERE S AT M2 IGH] - (HER AR E - Jom T RRE(EA R - E

HIa AR RS AR SEZS AR SE B AR A2 rTER Ay PREEC - [F)RS
TR s B AN SRR I8 E A W FER AR TR ARET 2 = LY
SR I -

[FE—]
Steh ich in finstrer Mitternacht
ERUEE R FIR
Steh ich in finstrer Mitternacht,
B BRI
So einsam auf der stillen Wacht,
LI A SR AT R _E
So denk ich an mein fernes Lieb,
RS TTEA
Ob mir's auch treu und hold verblieb.
RS TS HEIRMR R -
Als ich zur Fahne fort gemiif3t,
B ARES A AT
Hat sie so herzlich mich gekiif3t,
AN PR IEHAR £
Mit Bandern meinen Hut geschmiickt
P4 S i AIIE -
Und weinend mich ans Herz gedriickt.
A S -
Sie liebt mich noch, sie ist mir gut,
MRIARE T B PARYF
Drum bin ich froh und wohlgemut.

AL PREE 0%
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Mein Herz schldgt warm in kalter Nacht,
FEFE R IRAR IR Mm%

Wenn es ans treue Lieb gedacht.
ETERRTHE A -

Jetzt bei der Lampe mildem Schein

HZHER K TR T -

Gehst du wohl in dein Kédmmerlein,

TR IERE HE IR/ N -
Und schickst dein Nachtgebet zum Herrn

7] bR ik EAREIIGE -

Auch fiir den Liebsten in der Fern.
R T R B AR

Doch wenn du traurig bist und weinst,
EARIFAEG TR -

Mich von Gefahr umrungen meinst,
LR He S bershes -

Sei ruhig, bin in Gottes Hut,

AL PAE B EEE S

Er liebt ein treu Soldatenblut.

M B L 0 -

Die Glocke schldgt, bald naht die Rund'
PR ENED - AP

Und 16st mich ab zu dieser Stund'.

RIRHE L ZI R Fef |

Schlaf wohl im stillen Kémmerlein
TERLFFIY/ N o a2

Und denk' in deinen Traumen mein.

FEIREZ PR -

(G KFAE—5/ NMEEZEH - {Ei5 78) (Violin Sonata No. 1 in G Major, Op.78 )
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2B (G AHHE S MEEFIBH » (5 78) (il I 2 N S ST
F - TREGSHIREE « SRG—  FINEAE % LR RRS N EEES -

et = g - FEERIEP R LG T AR (A T T EE B
BEZFHITA » Fath R e h—Ea e -

B85 G RP AREAVESR (Vivace ma non troppo ) ZEME AR

SRR d RIS A A D - 2ol E s — 1 (G RER) B —F
(DR + BEHAE e /N ~ G RHH ~ [ A KEHEL g /N ZHIEE > 24
e — R HSEITER B - FERENEES L5 > WPl —EFEZ (Coda) {4 -

e EA I = B SR - A BEDUMERAYEESkBRYS - /MES R I A — B
FEALAVERERE - F1B (Pivandante) FALE e /N - SBR A IXZEAET T HRAYVER
IR o 1B B S S R AT R B e S BB T IE I el &7 2 (Felix
Schumann ) [fE

e g /N (4EREHER] G RFH) MR EHYHUR (Allegro molto moderato )
e HH =

BB EZL o HE BB E AR ALY 2l iz 30
(Regenlied, Op.59 No.3) - ZEEE(E g /N b LASMEAIFRIERE Y TN B R
R BEBIEE T TR ES - fnhEdhny EERIZRE > A ERS AN
FM > E RO T TR T o AR BRI G RFE AT
R R 28 K -

EERGHAVEEMEEN HEAMTRGE - AR ERIR T A0 AL RS
FRZORFE (IS~ ZRDIRHESE ) - WAEZ 58S BB MR AR AYENEC -

B IS HY IR TR MR E CRTHL > MR B S =
HEMERHRYS [H - EERAE - SRR B SR Tl gt

¢ REEETE B - BAYRRERS S (e - A - fiRsRE T EFRTR
AHIR - WHEFERIAY) ~ B Vi~ BREe R e - el ERSEAT R L
i B E AT - 2. g AL > SRR R ERMEAY) > 4 R -
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i Sy e AT AL T A RS TSR T el £ SR HTHY R o B ESF anfa il
TEREIIIE S o BB R EE OZEZIE TS -

SEAR LRI (1876-1890) HYSHARIFR o B FEEE ty BLAF SRy — S8 =4E
B (UG - =EhE - fwlhiEi) - AfEHETUEA TIRE ERAITIENT
S EAINIEE R L Rz - B T SRS AV TE - B T AR
B EFAEE T AN TE S A ESSFEARTE - (FFREK » 1990)

EEZEGHRS AL B AR — AP = (E2E48 D S RERAY " R 6
ZEptk (IR EEH) - S/ NVEIMEA (B2 == e L8
EEZF e =% - el — A EE - B TARDRKET B S0
AV TSR - R TR T S o i% QB L REE R RUARTIEK -

AR — RS AR T =S/ NEE RIS - BrEE D - Al A S
ERTEAL RS/ NES B S 2 f V-2 BB ah Y HE - = AN E ST AR ER
el — 5 > AEARNZ > EE/INEE M, - BB E B > WRR/Ne
ZRIGH U T LA H 2 —

HWNEENS B BRE O E RS > R T
T2/ MEENEEMEANERE T > MENERE - 55 EEHEUERLGE - 5
B — RS LR B — ER5E =4 T 2 IRAAE ZEEE - (E1SF s imTe
Hh=C A B I E RO RIZ 2K - Bravo |

(PUESEZ/ NG {Efm 119) (Four Piano Pieces, Op. 119)

AR Y 1893 Ay (WUEME /NG > fEfm 119) BLE =gl EryE%
B RS T FIGHASE SRRV ERlE 2 — o BRRELE(E SR A A B Bl
RAWE REER > #Ha DUNSE TSN EBRNEY) -

BEE(EME AR N ERIBIVE KR - 1893 42 5 H » MiG8EsE 457 hr
&7 WAEGEHEIIREFE—5 ' Nl ZFaEeE T. ... F—E/NEf -~

(&% - R/ERSEAR GRS SR E/E —F T EBR AT .., EH
S AR R HR RS (E i 119 1B R0 EH i -

R TSR T S B I oA B e R AT B T
0 HCHES ABIEZAE - AR L S e %
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i ~ AR B o A AEEIEE PR - Ho s = ARSI B S VU B AR
AR IR T AR T 2 THRIA R S EEBUE T RE

F—E * B/hEHEZ=H

BEREERREEN—E 4R ABA =EHS A B DI/ R BEAT AL
T (B EY) RIERZ A BRI > MU MT =R A0 8 BT =
SR I B AR > USRI A A 2 - PR A KR - A AR YRS -
B TR ) WU AR UK -

% ¢ BRI

FIEER ABA 45HE - 0 B FEAS NG (BN ZEHE - IHRSSAIT %
LR | A BHBTESE > BT B B AT SR  FU
ATE IR LURTRATIT I e RN - SSRERTEN » NERSETT - MUBB A I8
R LR B P
B C AR

B RAT AT e RS BB ISR - AT IR
NS R - SEREETER > 75— PRI = ] TR AR
SESLHE RS Se H T BB o BRTRT OB PRI
UESTNIET S aes LR
SR ¢ [ BRI

f Py LA B8 1 — B R 5+ 2 LA A S T
ABCBACoda AVEHBIFZ 25 » A PR SUR = FRBASHE - A PSRt DITUIE 25
HAlr - TR » D RS ST » B R RIS ERS - B B
WA C /N SIBIRRRTI © C BYBRTT erazioso ((E3509 » TBFENY) - HEFEHe
SUNEIRSE - DR BRI  ADERE B /NIBRYEERSIARE A5 > BIRE
BLRATHLATERH AL IR L AL -

{5 119 BURISHIAIES: 116-118 » SRR T A ANTH B AT TR
NI S AR T S AR - R
B SN -
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AT T R B T Bk el Rt RiHE AR - fth— D5 T KB s iR B
P F5% > 55— - 2l TP EE 2Ry - i ~ DU EEEP
HIF2 - 2 B i AR

HHR BRI B se fU - 6 S HYZRZIHEE - {Rin 119 AR R Am AL i AL A HY
BRGS0 Z— ST AR - AT A R FIEE o - S BRI Ry
—{ERH L — ESRR(RAVAR 45 G2 - (R > 1983)

(F# E KGRz 2#EEEE =B /Eih 120) (Clarinet Sonata No.2 in E-flat major,
Op.120, No.2)

2011 FEEEEE RAT-RE-AHrFF (Karl Leister » 1937 4£ 6 H 15 H-) K&
THZ=E PR BRI T — 5K Bt 2B
Bl T B A TR - 505 B K = A B ISEZ N2 — R R B R 5 4
E At B CERAh B2z H i (/NS 1 3REFEZREH /Fam 120
~ 1) (Clarinet Sonata No. 1 in F minor, Op. 120, No. 1 ) AYBHE - KBRS A THRES
—BIEE LBV T - T AR 2 7 FRAVRIUE | RS (A 5k ZECAT AR 2 B
FEELFEEEANEEGHIE ! ... MRS TA AR T — (@R 5
MTEE S B S E AR REURAZ 2 (T 7 55 7RGV - B eI 113
HEHEEEENMEEEAOE T ER > KEE TR EE TR
HEE  SGAERNNE S E B — R EEE I AE /MU BAYE - e
A MEEREER TEE (F E RS 2#HEE R Fam 120) -

=R EZE - FEERERC T AT RN E AR R B i R S S B 25 SRR

1891 4 » EALEARIKHY KA E SR = R EEEE s | HE e H a2
FEZ2{® (Richard Bernhard Herrmann Miihlfeld > 1856 —1907 ) HYJH#Z= - R &=
PRI R B R RE ~ B RE 0TS & 0 AT R Rk - & 2R
By VIS ERERIVELEEZS | - INESEEREEAVHEE T AT 1894
FEERFER T IEmERTE 120 SEATW & H3HE =S - PRI A A s A N2
L ESIEEE  WAFEUEE % - £F 1895 4F 6 HIEZUHIAR » i L iE 3R R 5Ly
FREFEE TEREE B FefeskIE 1997 Fay—5inE g ELuEE 70 #E35
TCHYEREREES BN TR R AT A F fn TRV EACE: - B E R R =1
SEEIAERS o I T AR ALEHITIR IR A Y & A B EE S Y AR ©
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F—%EE [ EREE RV (Allegro amabile) ZESH =

ST AT T A R G RIS SR 2 — » BRI IT1% -
A MR ~ R ARE > AR SRS HTA AR - SHREANEL
HEE B —EIFFE AR -

[ BN EE Ry B G BVEHYLR (Allegro appassionato) FikaE

#
@

B

SEIEATHIET R NHYEAR —(EEKGE AR - 28l DUBZIRYEE B /NGRS > 78
T SRS ¢ cPERIEEA B OAGH > azﬂ%Hj—~ﬁ§E§ﬁ§‘ e HOCHEAYR
i > EASERRAREEP R B 2L -

4wt 0 [ E K (BHEND/NTIR (Andante con moto) e (Allegro) = fEER
s %l %

S RAT R RS L T RS | PR B RS - EREAS TR
ol o FERE AR T s *ﬁﬁﬁﬁi m’ﬁ%@%%%%$%¢
B 155 T SR L S S R R R 4 Bk > STE— (A -
ﬁ@%%%¢’ﬁEW%%EMEkﬁﬁ%LO

RS A T A SR — T B B R P T S IR
FRACHI RS T BB B B AL S R, WY T S S A
PSR ERRE -

IR S AR RS — B S TR 2 6 AR — NS
B (DU (5 121) ) 0 S5 R R RS A U
CERRENTE SRR AR - BT - | B AIEE
o T Y - E SRR S -

T R A A BRI AR T B A PR ER AR A » B B St B PR
B2 SORIEAT R AR o R R B R S A AT LY -

%

2

S

ﬁ

B &hom
BIFA TP EEAS > BB TR AR T AV - Himids - I
%%%%m%%%ﬁ%t TeRET g ~ BURE ~ B SE - R - R E -~ B
LD~ AO0HE ~ 2338~ B~ SiE - REFIE > BIREIRAVEIES - HRE 0 )Y
K“Mfégﬁﬂ% ERH IR BRI - E R ANE L - AATEC- A AR
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AANEN - AANER > MREFNEE - HRAESTEREE B R mREEIHE—(E
Tt 2 T R KRG R AR BN, - ] DUHIE © BB R Bl VR L5
PREGA MBS RORES TSRS S ARG S BB - BN RV AT S Rl
PIE T S EERE T EAY IR -

Frasry T B SE | (Classical music ) {EFEAREEMT ~ ¥E{ER ~ JRUHAIEALET
Z 1% MR TR AR KRR 0 [FING XS EEIRATY H 2625 - 11 H %558k
HNFEZ & AR AT - B0 G S —EE GRS & 2 Al A 38R i
ZHVE LR SR T HEE - RN REEEAVER T » (FERE ARG 2R [
B SEEBSGE T HE 4 (C KPEMEZRGH (Fam 31) M=+ (37
%> 1990) - & 1851 FFaAgalFEHh (FF#ESE - 1990) » HAEZE (C KIS —H=
ZSHL {Fim 1) SUBERET SAYRIEE @ &BF25T) - A EETE 1876 F58K
PR REm B (HEE ) 1Y (c/NEE—95CEH Eih 68) -

ZF ARASGI-FRIRIEA T 4E MY (o /NS SR8l Fim 68) - &
e Ry B R S et T A ATt R EE B H 2 2 AN/ K A » AR R 1
ST EE e ihr &7 2 RAFHRAYEORE

e A HE— A A R s W i H AR E P AR R S8R E R R > Ffth—4&
AR » BRSEE TR " FERGEN PR DR AERZ ~ AR YR
B - JHVERSERFE - fE NSRS b B T iR e DUERE RS - 225
M PR RS SRR - RHRMEHARHY FEE U S - i e DUE S5 HY

T A

TSR] o

SER/
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Tradition and Innovation— Taking Beethoven as an Example —
Yu-Heng Chung *

Abstract

I remember reading an anecdote about Brahms: there was a music lover who was good
at brewing wine and greatly admired Brahms. One day, he finally invited the master,
who was also an expert wine taster, to his home. After some pleasantries, he asked the
master to taste the fine wine he had brewed. After tasting it, the master asked, "Is there
any better wine?" He was then taken to the wine cellar in the basement, where a jar of
stored wine with an overflowing aroma was opened on the spot. After tasting it, the
master said, "Truly good wine!" Overjoyed, the music lover then asked, "May I ask if
you know what this jar of wine is named?" "I would be delighted to hear it!" "Master!
This jar of wine is named 'Brahms."" Brahms looked deeply at this music lover and then
asked, "Then may I ask, where is 'your Beethoven'?"

If one looks through Brahms's various works, one will find that among his works
numbered up to Op. 121, there is a wide range of genres, including piano sonatas, four
sets of theme and variations, fantasias, intermezzos, and waltzes; violin sonatas; piano
trios, a horn trio, a clarinet trio, string quartets, string quintets, a clarinet quintet, string
sextets, and other chamber works; the 21 Hungarian Dances; piano concertos, a violin
concerto, and a double concerto for violin and cello; four symphonies; more than two
hundred art songs; and also seven unaccompanied motets, the German Requiem, and
other religious music; as well as the Four Serious Songs, Op. 121, written shortly before
his death.

In order to be able to present relatively clear, in-depth, and appropriate arguments about
the works of this master of the late Romantic school, the following will separately

discuss the works with which the author is relatively familiar.

Keywords: Post-Romanticism, Double-woodwind instrumentation, Relative key,

Parallel key, Fragmented motive, Leitmotif
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